22 ARTS REVIEW

Land of

powerful
elegance

Ratael Bonachela is a
standout choreographer

he Land of Yes and The Land

of No is a dazzling work. Its

uncluttered set, constructed

of fluoro tubes, its strong
colour washes of light as background
and its pure white costumes, varied
in style and with subtle decorative
elements and elegant pleating, give
the work a powerful visual appeal. Its
stunningly complex choreography
and a performance that is near
faultless move the work along at a
beautiful pace.

The opening section, “Entrance”,
danced by Charmene Yap and Rich-
ard Cilli, sets the scene for the
evening. Yap entered, silky and
sinuous, and began a series of moves
that showed what a remarkable
dancer she is, able to handle with
absolute assurance the varied de-
mands of Rafael Bonachela’s chor-
eography with its changing dynamics
and emphasis on every part of the
body being perfectly articulated. She
was soon joined by Cilli and together
they continued in a smooth duet that
merged seamlessly into the next
section, Another dancing highlight
for me was a solo, “Cross”, danced
by Cilli. It wavered between being
eccentric when a single finger
became the focus of a move, and
ecstatic as Cilli became more and
more absorbed in choreography that
had him twisting himself into seem-
ingly impossible positions. 1 also
loved a duet, “Merge”, danced by
Juliette Barton and Andrew Cr-
awford. It was lyrical and tender with
bodies nestling against each other in
perfect harmony.

Bonachela is also a standout chor-
eographer when it comes to moving
larger group of dancers around the
stage. 1 especially like the "section
called “Stop” when eight dancers
initially appeared to be dancing as a
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whole group, almost in formation,
but in fact surprised me when one or
two of them kept coming to a
standstill at unexpected moments
over the course of the section.

The music for The Land of Yes and
The Land of No is by Ezio Bosso.
Although Bonachela has worked with
Bosso on several occasions now, The
Land of Yes and The Land of No was
their first collaboration. It is easy to
see why the collaboration has contin-
ued as Bonachela's choreography is
perfectly attuned to the changing
sounds of Bosso’s music, whether it
has pizzicato elements, vocals, or
driving orchestral power.

The Land of Yes and The Land of No
was first made in London in 2009 and
has a European design team - pro-
duction design by Alan Macdonald,
lighting by Guy Hoare and costumes
by Theo Clinkard. The restaging for
Sydney Dance Company has a larger
cast of dancers, new costumes and
an expanded set. The title is a curious
one and the work was -inspired by
public signs and symbols. It may not
sound like instantly arresting
material but The Land of Yes and The
Land of No is breathtaking.

STUNNINGLY COMPLEX: Sydney
Dance Company petformers show
athleticism and skill in Rafael

Bonachela's latest work The Land

of Yes and The Land of No at the
Canberra Theatre. Inset, Juliette
Barton and Andrew Crawford
perform the lyrical and tender
piece "Merge". Photos: JAY CRONAN
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