Valery Voskresensky

The Return of the Legend: The Ballet Russe of Colonel De Basil

The history of Russian ballet companies abroad in the first half of the twentieth
century (1910-1950) is full of unknown pages and discoveries. For several reasons,
boundaries, time, and circumstances, this story has been hidden from us. Today we are
starting to discover it for ourselves in foreign archives, locating in these unknown pages the
evidence of the greatness of Russian ballet abroad.

One of these discoveries is the

destiny of Vasily Voskresensky, known the world over under the pseudonym Colonel W. de
Basil (Colonel de Basil), and the ballet troupe he created from 1932-1952.

Vasily was born in 1888 in Kovno (Kaunas), Lithuania.
The military biography of Voskresensky documents his participation, at age 16, as a
volunteer in the Russian-Japanese War of 1904-1905.

He later served in the horse

detachment of General Pavel Mishchenko in Manchuria. Other evidence suggests that he
was released from the armed forces on November 22, 1914, by the Tiflis district military
chiefs, after having achieved the rank of Lieutenant. As part of the corps of General
Nicholas Baratova he was subsequently sent to Persia. There on January 8, 1917, he was
assigned against the Turkish-German troops. In mid-1918, having achieved the rank of
Captain, he participated in the defense of Baku and was Chief Commissioner for Naval
Affairs in the North Caucasus in the Detachment assigned to General Lazarus Bicherahov.
In late November, as a result of an operation under Voskresensky's command, the
remaining forces of General Bicherahov flew several air ships from Port-Petrovsky (now
Makhachkala) in Baku, behind enemy lines. After this operation, the Turkish-German
troops withdrew from the Caucasus, which, on the 25-30 November 1918, and not earlier,
ended the First World War.
By this time, Vasily Voskresensky had already been promoted to Colonel, and, by
order number 324 of December 14, 1918, was awarded the Order of St. George, fourth
degree, "for his bravery." I further note that on January 28, 1917 he was also awarded the
Order of Saint Anne, fourth degree, for "courage". Only a handful of officers received such
awards in the imperial army. That's why Vasily Voskresensky is rightly numbered among

the heroes of the First World War.

Left: Cover art of the order of General LF Bicherahov honoring distinguished military service by
Vasily Voskresensky. P.O.B stands for "partisan detachments Bicherahov."
Center: Detail of the order number 324 of 14 December 1918 by General LF Bicherahov awarding
Colonel Vasily Voskresensky the Order of Saint George.
Right: Vasily Voskresensky in uniform.

Colonel Voskresensky spent little time in Russia thereafter, relocating to France in
the spring of 1919.

It is there he opened a new chapter in his biography, which is

connected with the revival of Russian Ballet abroad after the death of Serge Diaghilev in
1929 and of Anna Pavlova in 1931.

His first job in France was as a driver of an 8-ton truck. Soon he met his second
wife, Nina Leonidova through his cousin Victoria Yelanskaya. Both women had studied
dance in the studio of E. Knipper Rabenek in Moscow. In 1921, he organized his first
company which toured in France and Switzerland.

In 1923, the company hired the

classical dancers Olga Smimova and Nikolay Tripolitov, significantly diversifying their

repertory. It was at this point that Vasily Voskresensky adopted the pseudonym W. de
Basil. The troupe became known as the Ballet Russe, directed by W. de Basil.

In 1925, de Basil, jointly with Duke Alekseym Tsereteli and financier Irakliven Zonom
created the "Tserbazon" theater company of touring artists, including Feodor Chaliapin,
and in 1930-31, de Basil was one of the creators of the Opera Russe a Paris, where he
was in charge of the ballet company.

Left: Program Right: Photograph of Tseretli, Chaliapin and de Basil.

In 1930-1931, the Opera Russe a Paris performed at the Opera of Monte Carlo,
under the direction of Rene Blum. During 1931 René Blum and de Basil agreed to the
partnership that created Les Ballets Russe de Monte Carlo.

On January 1, 1932 the company began to work under Director Serge Grigoriev.
The troupe arrived from Paris in Monte Carlo on January 3 and immediately George
Balanchine began mounting the first ballet, Cotillion, scheduled for presentation on January
17, the national holiday of Monaco. They then began to prepare for the opening of the first
performances of the season, held under the patronage of Princess Charlotte of Monaco,
which was held on April 12, 1932, which included La Sylphide, Cotillion and La
Concurrence.

It is from these ballets that the path to worldwide fame for the Russian Ballets De
Basil begins. His company had several names, the most important of which are the Ballets
Russe de Monte Carlo, the Ballets Russe du Sol. W. de Basil, the Covent Garden Ballet
Russe and the Original Ballet Russe. Serge Grigoriev calls them all the Original Ballets
Russe.

The differences between Blum and de Basil have often been discussed. According
to Serge Grigoriev, who, as director of the company was close to both of them: "Blum
repeatedly stated that he was only interested in performing in Monte Carlo and he did not
want to concern himself or participate in performances outside of that city. Thus, all the
work of the where, how and what behind the troupe's tours fell to de Basil. This resulted in
a misallocation of labor and responsibility, which they both realized and felt. Then Blum
proposed that de Basil take all the management into his own hands by paying him, with
Blum covering the costs for setting up new ballets. De Basil accepted this proposal and
they entered into a new agreement. Blum provided de Basil a contract in Monte Carlo for
the winter season, for a term of three years on the condition that during his stay there,
Blum would be referred to as the Artistic Director of the company, De Basil did not mind
these conditions, and after the signing of this agreement, he was the only director in
charge, and was, in fact, the owner of the company. This benefited the company.

As part of the Russian Ballets, De Basil worked with outstanding choreographers:
Mikhail Fokine, Léonide Massine, George Balanchine, Bronislava Nijinska and Boris
Romanov, who had worked with Serge Diaghilev.

David Lichine, Nina Verchinia and

Vanya Psota, grew up in the company. He staged ballets to the music of the great Russian
composers Peter Tchaikovsky, Alexander Borodin, Alexander Dargomizhskiy, Nikolai
Rimsky-Korsakov, Sergei Prokofiev, Sergei Rachmaninoff, Igor Stravinsky and Nicholas
Nabokov, as well as the great European composers Strauss, Bizet, Brahms, Bach,
Schumann and Wagner. Outstanding Russian artists Léon Bakst, Alexandre Benois, Ivan
Bilibin, Konstantin Korovin, Natalia Goncharova, Mikhail Larionov and Sergei Sudeikin,
created sets and costumes; so too did foreign artists Berard, Beaumont, Duran, de Chirico
and others.

Initially he staged his ballets alongside works that were in the repertoire of the
"Russian Opera House in Paris." During the company's first two years of operation he
produced 10 new ballets and remounted 7 from the repertoire of "Russian Opera House in
Paris." (Table 1)
Remounted Ballets from the “Russian Opera House in Paris”
Date

Ballet

Composer, Choreographer, Artist

February 11, 1932

Prince Igor (Polovtsian Dances)

Borodin, Fokine, Roerich

January 12, 1932

Les Sylphides

Chopin, Fokine-Polunin, Shervanidze

April 16, 1932

Chout

Prokofiev, Romanov, Zach

April 19, 1932

Petrouchka

Stravinsky, Fokine, Benois

April 21, 1932

Swan Lake (Act II)

Tchaikovsky, Petipa-Ivanov, Korovin

April 23, 1932

El Amor Brujo

de Falla, Romanov, Bilinskii

April 30, 1932

Pulchinela

Stravinsky, Romanov, Kiriko

April 7, 1934

Variations

Beethoven, Nijinska, Anenko

April 10, 1934

Etude

Bach, Nijinska, Bilinskii

April 24, 1934

La Giara

Cassela, Nijinska, Anenko

In 1933 he began to remount some of the ballets from the repertoire of Serge
Diaghilev, and in 1934, after the acquisition in late 1933 by de Basil and Massine of
Diaghilev’s ballet sets and costumes, it was possible to restore many of Diaghilev's ballets.
The fact that they continued to survive into the 1950s is much of the credit of the Russian
Ballet Colonel de Basil. (Table 2)

Remounted Ballets from the Ballets Russe of Serge Diaghilev
Date

Ballet

Composer, Choreographer, Artist

April 22, 1933

Les Matelots

Auric, Massine, Prion

September 14, 1933

Carnival

Schumann, Fokine, Bakst

October 2, 1933

L’Après-midi d’un faune

Debussy, Nijinsky, Bakst, Shervanidze

January 14, 1934

Les Bishes

Poulenc, Nijinska, Laurencin

February 20, 1934

El sombrero de tres picos

de Falla, Massine, Picasso

April 28, 1934

Firebird

Stravinsky, Fokine, Goncharova, Bakst

July 16, 1934

La boutique fantasque

Rossini, Massine, Duran

August 7, 1934

Contes Russes

Liadov, Massine, Larionov

November 12, 1934

Le Mariage d'Aurore

Tchaikovsky, Petipa, Benois, Bakst

February 15, 1935

Soleil de nuit

Rimsky-Korsakov, Massine, Larionov

February 16, 1935

The Good Humored Ladies

Scarlatti, Massine, Bakst

February 16, 1935

Scheherazade

Rimsky-Korsakov, Fokine, Bakst

March 8, 1935

Le Bal

Rieti, Massine, de Chirico

August 16, 1935

Tamara

Balakirev, Fokine, Bakst

August 23, 1935

Spectre de la Rose

Weber, Fokine, Bakst

November 4, 1936

Cimarosiana

Respighi, Massine, Cert

November 10, 1936

Cleopatra

Arensky, Fokine, Bakst

September 17, 1937

The Gods Go a-Begging

Handel, Lichine, Gris

Among the merits of de Basil’s company, the creation of new forms of ballet should
also be included. These include Massine’s first ballet symphonies: Les Présages,
Choreartium and Symphonie Fantastique; ballets on the national themes of Latin American
nations by Vanya Psota including Fue una vez, El malón, La isla de los ceibos and Yara;
and David Lichine’s "Cain and Abel." Table 3 details the world premieres created between
1932-1948 for de Basil’s company.

World Premieres by de Basil’s Ballets Russes
Date

Ballet

Composer, Choreographer, Artist

1932

Cotillion
Le Concurrence
Jeux d'enfants
Le Bourgeois Gentilhomme
Le Beau Danube
Les Présages
Beach

Chabrier - Balanchine – Bérard
Auric, Balanchine, Duran
Bizet, Massine, Miro
R. Strauss, Balanchine, Benois
J.Strauss, Massine, Polunin, Beaumont
Tchaikovsky, Massine, Masson
Frances, Massine, Dyufi

1933

The Dancing School
Nocturne
Choreartium
Union Pacific
Les Imaginaires

Boccherini, Massine, Beaumont
Rameau, Lishin, Beaumont
Brahms, Massine, Tereshkovich and Annenkov
Nabokov, Massine, Johnson and Sharaff
Auric, Lichine, Beaumont

1935

Jardin Public
Les Cent Baisers

Dukelsky, Massine, Galitsky, Dunkel
d'Erlanger, Nijinska, South

1936

Danses slaves et tziganes
Symphonie Fantastique
Le Pavilion
Francesca da Rimini
Le Coq d'or

Dargomyzhski, Nijinska, Korovin
Berlioz, Massine, Berard
Borodin, Lichine, Beaton
Tchaikovsky, Lichine, Messel
Rimsky-Korsakov (orch. Tcherepnin), Fokine,
Goncharova
Rathaus, Lichine, Roy
Debussy, Lichine, de Chirico
d'Erlanzhe, Fokine, Goncharova
Prokofiev, Lichine, Rouault
Rachmaninov, Fokine, Sudeikin

1934

1937

1938

1939
1940

Le Lion Amoureux
Protée
Cinderella
Prodigal Son
Paganini
Icare
Graduation Ball

1941

La Lutte Eternelle
Balustrade

Dorati (orchestration) - Lifar - Nolan Antchoutine
Strauss, Lichine, Benois
Bach, Verchinia, Kent
Schumann - Sweden - Martin
Stravinsky, Balanchine, Chelishchev

1942

Fue una vez

Guastavino, Psota, Pirovano

1943

El malón

Iglesias Villoud, Psota, Basaldua

1944

La isla de los ceibos

Fabini, Psota, Antchoutine

1945

Yx-kik

Castillo, Psota

1946

Cain and Abel
Valse Triste
Yara
Camilla
Slavonic Dances
Choreographic Suite
Femmes d'Alger

Wagner, Lichine, Prieto
Sibelius, Vershinin, Muntanolo
Mignone, Psota, Portinari Muntanolo
Schubert, Taras, Beaton
Gotovak - Zhukovsky – Edrinsky
Gounod - Vershinin - de Santos, Kashuba
Horowitz, Dokudovskoye, Kirsten, Delacroix

Etude

1948
1952

De Basil’s company presented 40 world premieres and maintained a repertory of
more than 100 ballets, along with appearing in 26 operas. They gave more than 4000
performances in 600 cities located in 70 countries around the world.

Note. The tables are derived from sources 3-5 in the reference list.

During its formative period, the company took on several young dancers who were
graduates of Parisian ballet studios.

These company members included Mathilde

Kschessinska, Olga Preobrajenska and Lubov Egorova. As expected, these young people
lent their bright, fresh style to the company’s performances.

Over time, these young

ballerinas rose to become the leading dancers of the world, the first among them being
Irina Baronova, Tamara Tumanova and Tatiana Riabouchinska.

According to Anna

Volkova, who was called "The Last Star of the Russian Ballet in Australia", "a group of
some people (de Basil, Balanchine, Grigoriev) came to watch one of our classes. It turned
out that one of them was Colonel de Basil, who had a ballet troupe. He invited me to join
his ballet for a few weeks in London… For the first year he took on a total of 12 young (1315 year-old) dancers. De Basil recruited a few parents into the company (as dressers,
stage hands), so they can be close to their children and take care of the rest of the young
participants, especially during the foreign tours.

The term "baby ballerinas" is most often applied to Baronova, Tumanova and
Riabouchinska. It is interesting to note that these three ballerinas worked in de Basil’s
ballets three times, leaving and returning to the company: Irina Baronova in 1932-1939,
1940-1941 and November 1946; Tamara Tumanova in 1932, September 1933-1937 and
1939-1941; Tatiana Riabouchinska in 1932-1941, 1947 and 1948.

The premiere danseurs were Valentina Blinova and Léon Voytsihovsky, who had
danced with Serge Diaghilev. Of the members of the original company, which began
performing on January 17, 1932, several worked with De Basil for more than 10 years: Irina
Baronova, Nina Verchinia, Marian Ladre, David Lichine, Olga Morosova, Lara Obidenna,
Paul Petroff, Tatiana Riabouchinska, and Roman Jasinsky. Tamara Tumanova worked
with the company for 9 years. Also among the company were Alexandra Danilova, Dimitri
Rostov, Tamara Grigorieva, Tatiana Leskova, Anna Volkova, Tatyana Sham'ye, Tatyana
Stepanova,

Tamara

Chinarova,

Nina

Stroganov,

Edouard

Borovansky,

Vladimir

Dokudovskoye, Anton Dolin, Andre Eglevsky, Serge Lifar, Yuri Zorich and many others.

They were the glory of Russian Ballet abroad.

Many artists from different countries of the world achieved stardom of the first
magnitude in the ballets de Basil, and went on to create the glory of their own national
Ballets. Among the ballerinas were Sono Osato, Helene Kirsova, Valrene Tweedie, Maria
Tallchief, Rosella Hightower and Nana Gollner. The danseurs included Alberto Alonso,
Harakur Alzheranov (?), Kenneth McKenzie and many others. Many of them eventually
became teachers, creating dance studios and schools and developing national ballet
companies. Much remains to be learned about the far-reaching influence of de Basil’s
company members.

In discussing the company's work atmosphere, Yuri Zorich in his book The Magic of
Russian Ballet writes: "In contrast to the situation in the company of Ida Rubinstein, and to
some extent in the company Dandre, in my first season in de Basil's company it seemed to
me that an amazing atmosphere of equality reigned. Everyone tried to work at the highest
levels, with the soul and warmth of the embodiment of the image in the work. Leading
actors could dance in the corps de ballet, when it was necessary to increase the number of
performers and give more an expressive group staging." He later wrote that he had not
seen such a situation in other groups in which he worked after leaving De Basil's company.
One can imagine how stressful their work schedule was when looking at their
performance schedule alone. In 1934 and 1940, they gave 354 performances, and in 1935
and 1936, 321 and 323, respectively. And this is when they were touring, rehearsing, and
even taking vacations!
The various incarnations of de Basil’s company -- the Ballets Russe de Monte Carlo
in 1932-1937, the Ballets Russe du Sol. W. de Basil in 1937-1938, the Covent Garden
Ballet Russe in 1938-1939 and the Original Ballet Russe in 1940-1952 -- provided
outstanding performances in many countries around the world. They made three tours to
Australia in 1936-1937, 1938-1939 and 1939-1940; 4 tours in Mexico in 1936, 1941, 1942,
1946; eight tours in the United States in 1932, 1933, 1934, 1935, 1936, 1937, 1941-1942,
1946-1947; nine tours to England in the period from 1932 to 1939, and again in 1947 and
1951 to January 1952 ; six years of performances in Latin America from 1941 to 1946; 10
years of performances in Europe from 1932 to 1948, including five tours of Spain in 1933,

1934, 1935, 1936 and 1948.
The company’s three tours to Australia earned them the reputation as the "Ballet
Russe: Cultural Revolution in Australia. 1936-1940." In the first of their four tours to
Mexico, de Basil’s company came to open the newly built Palace of Fine Arts - the main
opera house not only in Mexico, but also, perhaps, the whole of Latin America. At the
request of the municipality of Mexico City, they gave two performances at the bullring!
Their tours of the United States were characterized by visits to a large number of cities
from New York to San Francisco; 80, 95, 120 cities they visited during this tour. Their first
performance in October 1935 was on the stage of The Metropolitan Opera, to which they
were invited to return every year. In 1941, the American press called them the "Number
One Ballet in the World." Their tours of England, where they received a very warm
welcome, merit special note. From their second tour in 1934 they began performing in the
Royal Opera House, Covent Garden. King George VI and Queen Elizabeth came to the
stage to congratulate De Basil and all the performers by participating in the traditional
Russian custom or presenting bread and salt. During the company’s six-year tour of Latin
America they created ballets on national themes. In Argentina, where he encountered
resistance to the appearance of a foreign group, De Basil acquired the right to perform in
the theater, and, after 5 months to create a single company with a troupe of dancers from
the Teatro Colon. They presented a ballet on an Argentine theme with the music of an
Argentine composer and sets and costumes from designs by an Argentine artist. The lead
in the ballet was entrusted Argentine ballerina. This immediately provided a great success.
This joint company performed in the Teatro Colon for seven months. These performances
in Latin America helped the emergence of national ballets in these countries where they
had been previously unknown. There were a lot of performances in parks, outdoor stages
and stadiums for ordinary people who did not have the opportunity to buy tickets to the
theater.

The performances in Spain, which began in 1933, were also of great importance.
They were invited by the government to perform in the Teatro “Liceo” in Barcelona, where
they received an unprecedented welcome.

Their tour of Spain in 1948 lasted seven

months, beginning in Barcelona and culminating in Palma de Mallorca. Choreographer
Boris Romanov in his 1951 article “End of a Theatrical Career,” wrote about his latest work
with de Basil and a team of Spanish folk dancers. “His May trip to Rome was not a tourist

visit.

He brought 250 Spanish aficionados of the dance (mostly peasants), with 42

common to every province, along with tiny orchestras (three to four people in each), and
gave a kind of choreographic performance with the artists of the plow. This was not the
first of de Basil’s artistic surprises. During the May Festival in Florence he staged the
Symphonie Fantastique by Berlioz and now ‘behind the curtain of his life’ he has created
great enthusiasm for the Spanish cavalcade he brought to Rome under the title Соrоs y
Danzas de España. He also presented this work in Paris, Milan, Rome, Livorno, and other
cities."

On July 24, 1951 de Basil had his first heart attack; on July 27 the second proved
fatal. The funeral service was held at the Cathedral of St. Alexander Nevsky in the rue
Daru. Friends and colleagues gathered to pay their last respects. Among them were: M.
Kshessinsky, B. Kohno, T. Riabouchinska, Tamara Tumanova, D. Lichine, Serge Lifar, S.
Grigoriev, V. Dokudovskoye, N. Stroganoff and many others. One of the funeral wreaths
summed the contributions of his life. It’s ribbon read “From Irina, Tani, Tamara and David.”
Irina Baronova, Tatiana Riabouchinska, and Tamara Tumanova began in his company as
young girls starting their way to glory as legends among the leading ballerinas in the world.
David Lichine, started with the company in the production of its first ballets and became an
outstanding choreographer (e.g., Francesca da Rimini, Graduation Ball and Cain and
Abel). De Basil was buried at the Russian cemetery in Sainte-Geneviève-des-Bois. His
tombstone bears the inscription, which was the motto of his life: LONG LIVE MOTHER
RUSSIA!

Left: Grandson at the grave of his grandfather. Right: Gravestone Inscription.
De Basil’s Ballets Russes lasted twenty years. The first performance took place

January 17, 1932 in Monte-Carlo during Monaco’s national holiday. The first ballet season
began under the patronage of Princess Charlotte of Monaco in the Monte Carlo Opera
House April 12, 1932.

The company’s last performance was given after the death of

Colonel de Basil January 26, 1952 in London.

Left: Program for the company’s first performance of 1932 Right: Program from the company’s
last production in 1952.
De Basil became the successor to Diaghilev's efforts and ensured that they did not
disappear. Sergei Grigoriev wrote: "de Basil worked tirelessly to bring his ballet beyond a
narrow circle of spectators, to which ballet of Serge Diaghilev was almost always confined,
and present them to the general public. His goal was that the great masses of the public
fall in love with the ballet, would appreciate it so that it became a necessity. All, or nearly
all, of the current figures in the ballet do not realize, or simply do not know, that their
current work became possible only through the widespread publicity for the ballet
conducted by the Original Ballet Russe. They are very much indebted to this company and
its founder and leader Colonel W. de Basil and, of course, the first Russian ballet of Serge
Diaghilev."
The Observer, Britain’s oldest and most influential magazine, evaluated de Basil’s
achievements thus: "The theater columnist of this magazine recently published an article
in which he expresses that after a visit to Moscow and St. Petersburg in order to observe
the theatrical life of modern Russia, it must be recognized that the Ballet Russe created
abroad by Vasily de Basil, when compared with the ballet of the USSR, is immeasurably
higher in terms of composition, decoration, and content, and is a true pearl of the true art of

Russia.” It also highly praised the merits of de Basil work to revive Russian art through the
mass media of both Europe and the Americas. ("Local”, № 135-136, October 1934)
From 1935 to 1941, de Basil’s Ballet Russe was recognized as the most powerful
and influential troupe in the world (The Number One Ballet in the World!). The
reassessment of his place and contributions to the world of ballet has begun. In 2003 he
was posthumously granted the Vaslav Nijinsky medal, and in 2013 he was presented with
the Order of Serge Diaghilev, first degree, for his contributions to Russian culture.

Left: The Order of Diaghilev, first degree. Right: The certificate of the Vaslav Nijinsky medal.

Sono Osato, a Japanese ballerina in the de Basil company from 1934 to 1941,
writes: "to this day I feel gratitude, love and admiration when I think about Vasily ... the
great work that he did, and his fierce tenacity of spirit which never left him, will live as long
as the ballet and its history are alive."
Kenneth McKenzie, an American dancer in de Basil’s company from 1940 to 1947,
said: "Yes, he was a genius. They need to erect a monument in Russia for how much he
did for the Russian Ballet. "
Michael Meilakh, who was able to interview many of the dancers from de Basil’s
companies, writes that "Vasily Voskresensky - Colonel de Basil – is one of the most
outstanding figures of Russian Ballet of the 20th century."

References
Bezugol'nyy A.YU, Bicherahov and the Caucasian Army: Previously unknown aspects of
the Civil War and intervention in the Caucasus. 1917-1919. M ZAO .: Tsentrpoligraf, 2011 348 p.
Strelyanov (Kalabukhov) P.N., Cossacks in Persia. 1909-1918. M ZAO .: Tsentrpoligraf,
2007 - 442 p. - (Unknown and forgotten Russia)
Victoria Garcia, El Original Ballet Russe en America Latina. Buenos Aires.: Impreso en la
Argentina, 1947. – 262 pp.
Kathrin Sorley Walker, de Basil's Ballets Russes. Alton.: Dance Books Ltd, 2010. – 317 pp.
Garcia-Marquez, Vicente, The Ballets Russes: Colonel de Basil's Ballets Russes de Monte
Carlo 1932-1952. New York: Alfred A. Knoff, 1990. – 343 pp.
Colonel W. de Basil, director of the Ballets Russes in an Interview with W.S. Meadmore.
“Secrets of the Russian Ballet”, Windsor Magazine, Jan. 1937.
Zorich, Yuri, Magic of Russian Ballet. Perm: IPK "Star", 2004.- 304 p.
Meilakh M. Euterpe, Art notes. Conversations with the artists of the Russian emigration.
Volume I: Ballet. New Literary Review, 2008 - 768 p.
Il.Vasilev AA, KA Tripolitova, Little Ballerina: Confessions of a Russian emigrant. M Alpina
non-fiction, 2010 - 303
P.Surits EY, “An entrepreneur de Basil - Colonel VG Voskresensky.” Bulletin of the
Academy of Russian Ballet AY Vaganova , 2011, №1 (25), S.81-94.
Kruchynin AS, “Love fame and do not be afraid of poverty”, Theater World 2011, № 8-9,
C, 52-59, № 10, pp 60-71.
Hetagurov GA, “The truth about General Bicherahov”. DTV, 2008, № 1,2,3.

